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JABH3 «Jlonbacbkwii qepaBHUA MIEeAaroriuHUN YHIBEPCUTET»

META®OPA SIK ®IKTUBHUM POSMOBHUM 3B’SI3YBAJILHUN
3ACIB JITEPATYPHUX TEKCTIB AHIUVIIMCBHKOI
TA YKPAITHCBKOI MOB

Cmamms npucesauena 8UCiMaIeHHI0 NUMAHH CIPYKMYPHOIL, CEMAHMUYHOI Ma KOMYHIKAMUSHOI
nooy008u 1imepamypHoco OUCKYpCy, 3a6e3nedy8anoi GUAGOM MeEKCMOGUX KAMe2opill ma KOpeiimue-
HUM CNiG8IOHOUIEHHAM OCIMAHHIX Y MeNCAX XYOOHCHbO2O MEKCHLY.

Y 0ocnioowcenni 3akyenmosano yeazy Ha peanizayii Kamezopii adpecanmHocmi ma npocmeiceHo 0coo-
JIUBOCMI MOBHO20 MAPKYVBAHHS KOMYHIKAMUGHO-IHMEHYIHUX cmpameziti asmopa. Becmanoeneno moemy
CNIBBIOHECeHiCMb Kame2opii a0pecanmHoCmi 3 Kame2opielo 36 S3HOCMI (Koeesist / Ko2epeHmHICmb), o
NOSA2AE 8 MOGHOMY GUPAICEHHI KAMe2Opii A0PeCaHmMHOCII MOBHUMU YUHHUKAMU PENpPe3eHMAayii kKameeopii
36 A3HOCI HA POPMATLHOMY, CEMAHMUUHOMY MA KOMYHIKATNUGHOMY MEKCMOBUX DIGHSIX.

o popmanvrux mosHux 3acobdie susgy xame2opii 36 13HOCMI OOYIIbHO GIOHECMU SPAMAMUYHY
Mma JeKCUUHy Ko2esito, 00 CeMaHmMuyHux — peghepeHyiuny, CROIAVYHUKOBY, MeMaAmUudHy Ko2esilo,
CeMaHMUYHI BIOHOWLEHHS NOSACHEHHS, NPUYUHU, HACTIOKY i N00., 00 KOMYHIKAMUGHUX — BIOHOULCHHSL
NUMAHHA-6I0N06I0b (PUMOPUYHT NUMAHHS, NUMATbHI pedeHHs K OKAUYHT Mowo), hikmueHi Komanou
(cmeepOdicenHs, Henpasoa, BUOAUEHHS, 36UHYBAYEHHS [ N00.), Memapopa, MemoHIMis, OYIHIOBATIbHI
Mapkepu, OUCKYPCUBHT YACMKU (6OKAMUBU, USYKU [ NOO.), OCUKMUYHULL 4aC (3AUMEHHUKU, 6KA3I6HI
3QUMEHHUKU MOW0), KVIbIMYPHI peai.

Y 3aaenenomy oocnioscenni mu 3peanizyéanu cnpoby npocmedncumu MogHi 6UA6U Memaghopu K
npPoBIOH020 3acoby peanizayii Kamezopii adpecaHMmHoCmi il KO2e3IUHO20 YUHHUKA KOMYHIKAMUBHO20
CMPYKMYPYSAHHS TTMEPAmMypHO20 OUCKYPCY 8 pamax Had@pasnux eonocmeti (HOE) anenomosHux
Genmesitnux pomanie npo 1appi Ilommepa /oc. Poynine ma yxpainomosnux — J{. Kopuiti “I'onux-
mapnux”, /. Kopuiu, T. Braomuposa “Kpuna xonvopy xmap”.

Taxuii ananiz 0036014€ KeaniQiKysamu memaghopy K NOMYHCHUL DIKMUSHUL POIMOBHULL KO2e-
3IUHUL 3aciO, OCKIIbKU 60HA GIdiepae UPIULATLHY PONb Y NPOOYKYSAHHI ma IHmepnpemayii ckiao-
HUKI6 (DIKkmueHoi 63aeMO0il.

Knrouosi cnosa: xamezopis adpecanmuocmi, kameeopis 36 si3Hocmi, memagopa, QikmueHul
PO3MOBHULL KO2E3IUHUL 3ACi0.

IocTranoBka npodaeMu. XyIoXKHIM TEKCT 3aBKIU
aHaJi3yBaJH 3 MONIIAY CTPYKTYPHOTO, CEMaHTHYHOTO,
COITIOKOMYHIKATUBHOTO Ta TMPAarMaTHYHOTO ITiIXO-
niB. IIpote mocmiKeHHS TEKCTY SIK KOMYHIKallii MK
aapecantoMm 1 aapecarom (M. leminmeit, A. lignmeHc,
T. €menko, A. 3arHitko, [x. OCTiH) 3 aKIIEHTYyBaH-
HSIM yBard Ha Kareropii aJpecaHTHOCTI, ii MOBHOMY
BUPKCHHI Ta B3a€MO3B’SI3KY 3 1HIIMMH TEKCTOBUMH
KaTeTopisIMH B MeXaX XYIOKHBOTO TEKCTy ToTpelye
MOAAJIBIIIOTO OOTOBOPEHHS Ta YTOYHEHHS.

MoBHI YMHHUKH BUSIBY Kareropii ajapecaHTHOCTI
JOLITBHO TPOCTEXYBAaTH y CHIBBiHECEHHI 3 MOB-
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HUMH MapKepamMH peaiizamii Kareropii 3B’S3HOCTI
(xore3ist / KOTEpEHTHICTh) HA (OPMAIBEHOMY, CEMaH-
THYHOMY Ta KOMYHIKaTHBHOMY MOBHHUX PiBHSX.

VY 3peanizoBaHOMY [OCHI[UKEHHI Hally yBary
30cepemkeHo Ha MeTaopi K 0JJHOMY 3 HaBayKITHBI-
HIMX MOBHHX 3ac00iB peaizauii kareropii 38’ s13HOCTI,
a BIJMOBIJIHO ¥ KaTeropii aJpecaHTHOCTI, M0 TICHO
KOpPEJIIOE 3 OCTaHHBOIO. Jlo TOro XK, 3peayli3oBaHO
CIIpOOY MPOCTEKUTH OCOOTHMBOCTI KOTE31HHOTO CKpi-
TUICHHS QHIJIOMOBHOTO 1 YKpaiHOMOBHOTO JIiTeparyp-
HOT'O JUCKYPCY BUSIBOM MeTa)OpH BiIacHEe Ha KOMYHi-
KaTHBHOMY DiBHI.



3arajibHe MOBO3HaBCTBO

AHaniz ocTaHHiX gocaimkeHb i myOaikamiii.
Hocnimkenns: meradopu 0e3mocepeHbO OB’ sI3aHe
3 Teopiero KoHuenTyansHoi metadopu x. Jlakodpda
Ta M. JI)KOHCOHa, 3aBISKH SIKiH aHali3 JIHTBICTHY-
HOro BUMIipy MeTadopu CTaB IPYropsiiHUM LIOZO
KOHIIETITYaIbHOTO Ta KOTHITHUBHOTO BHUMIpIB MeTa-
(hopw, 1110 TIPU3BEIIO JI0 TEOPIil PO Te, SIK KOPUCTYBaU1
MOBHU Hacmpasi o0pooistore Metadopu (b. Boym,
. Tentnep, C. I'mokc6epr, b. Keiicap, M. Tepnep,
Jlx. ®okoH’€).

OyiHaK HOBITHI KOPITYCHO-JIHTBICTHYHI MiIXOTH
1o meradopu (A. Tomi, A. JleinbsH, JI. Kamepos,
B. Komnep, K. Ponpirec . Yaprepic-biek) mosep-
HY/IM igeHTudiKalio JiHrBicTHuHoi Meradopu Ha
kapty. Lle#t Tim mocmimkeHHsT BUCTyIa€e 3a BUCXIAHY
MOAETb sl aHamizy MeTadopH, IMPOCYBaIOYUCDH
BiJl IPUKJIAAIB A0 Teopii, a HE HABMAaKH, 1 BKa3ye Ha
HEOOXIHICTh PO3PI3HATH Pi3HI PiBHI aHANI3y MeTa-
¢opu — MOBHI (popMHU, KOHIIETITYaJIbHI CTPYKTYPH Ta
KOTHITHBHY 00poOKy [3, c. 51], ToOTO BH3HAYCHHS
MeTa(hOpUYHO MapKOBAaHUX JIEKCUYHUX OIMHUIb
y TPUPOAHOMY THUCKYpCi (THX CIiB, IKi OMOCEpea-
KOBaHO TIOCHJIAIOTHCS Ha CBOTX peepeHTIB y TEKCTO-
BOMY CBITI Ha OCHOBI NeBHOT (opMu HeOyKBaIbHOT
MoiOHOCTI / opiBHSIHHSA [ 3, ¢. 52]).

JIx. Jlakodd 1 M. [IxoHCOH KBamiQiKyloTh MeTa-
(opy He MPOCTO SIK MUCIICHHS TIPO I0Ch, a (PaKTHIHE
MEPEeKUBAHHS YOTOCh K YOTrOoCh iHmIoro [5, c. 7].
P.T'i66¢ i M. Tenman momitnim, o Metadopa € xyxe
CKJIaJHUM SIBUILEM, 1 epeadaduiig, 1o >KOJHa Teo-
pisi, AMOBiIpHO, HE TIOSICHUTD YCIX acCTeKTiB BUKOPHC-
TaHHS MeTaQopH B yCiX CUTyaisx [4, c. 22].

Hampuknan, Oxcopacbkuit CTIOBHUK aHTITIHCHKOT
MOBH BH3Hadae MeTadopy 1 sSIK NMEepeHeCceHHd, 1 SK
aHaJIoriro: “irypa MOBH, B sIKii Ha3Ba a00 OITMCOBUI
TEPMIiH MIEPEHOCUTHCS Ha SIKUHCH 00’ €KT, BIAMIHHUIA
BiJ TOTrO, O SIKOTO BiH HAJEKHUM YHHOM 3aCTOCOB-
HUH, ane aHajoriiauii Homy” [8, c. 4].

Po3pi3HAIOTH TpH TUIH CIIiB, OB’ SI3aHUX 13 MeTa-
¢dopamu: 1) omocepeakoBaHO BHpakeHI MeTadopH,
ineHTH(iKoBaHI Ha OCHOBI CEMaHTHYHOI HEBIJIMOBI/I-
HOCTI; 2) IpsAMO BUpakeHi MeTadopH, TaKi K MOpiB-
HSIHHS Ta HeOyKBaJIbHI aHAJIOTi1, BUSBJICHI HA OCHOBI
TeMaTUIHOI HEBIAMOBIMHOCTI; 3) clioBa, IO CUTHA-
J3yI0Th TIpo MeTadopH, HAPHUKIAL “SK’, “TmopiB-
HsaiTe” [3, c. 58]. BianoBigHO [0 TUIY BHU3HAYEHOI
HEBIIMOBITHOCTI KBai(hikyroTh 30poBi Metadopw,
CJIOBECHI iZliloMaTH4YHi MeTaopH, HOMiHATHBHI MeTa-
¢dopwu Torio.

BoueBunp, ananiz Metadopu Mae cnMpaTHCh Ha
KyJBTYpHI 3HaHHA. MeTtadopa KylnbTypu SIK TEKCTY,
YUTAHHS K CHOCOOy Mi3HAHHS Ta iHTEpHpeTanii, K
AKTy CTBOPEHHSI CEHCY CTaBUTh HAr0JIOC Ha KOHLIEIIII{
TeKCTyaji3auii KyJasTypHOi peanbHOCTi [7, c. 63].

OueBuaHa amrutidikanis mMetadopu TEKCTy CIO-
HYKa€e JI0 3MCHIICHHS CEMaHTHKH, ajie HacamIlepes
0COOJIMBOCTEW THX SIBUIL, SIKI OCATAOThCS y (hopmi
uiei meradopu. OCHOBHE JIIHTBICTHYHE BHU3HAYEHHS
TEKCTy Tiepemdadae, o BiH € 0YEBUIHO 3B’ SI3HOIO Ta
KOTEPEHTHOIO0 CYTHICTIO, sIKa € TII00aIbHUM 3HAKOM;
OTXe, SIAPOM TEKCTY € 3MICT, IKHI 3a3BUYail JOMIHYy€
HaJI 3B’SI3HICTIO Ta CTPYKTYpoto [7, c. 65].

Bigrak, mocuTh HOBHUH 1 IIIKABHI OIS HA METa-
¢dopy npomnonye E. Ilackyans, kBamidikyroun ii sk
TIOTY)KHHUH (DIKTHBHUN PO3MOBHHM KOTE31MHMIA 3aci0,
OCKIJIbKM BOHA BiJ{irpace BHUPIMIAIBHY POJIb Y TPOIY-
KyBaHHI Ta iHTepOpeTanii CKJIaHUKIB (QiIKTHUBHOI B3a-
emogii [7, c. 65].

JloTpuMylodMCch  TOIVISILy  IBOTO  JIOCIIJHHKA,
MU CcHpoOyBald TPOCTEKUTH MeTadopy, 3yMOB-
JIeHy KOPENATHBHUM CHiBBITHOIIEHHSIM MOBHOTO
BUpaXKEHHS Kareropii aJpecaHTHOCTI Ta Kareropii
3B’SI3HOCTI, 13 KBaJTi(hiKyBaHHSIM OCTaHHbBOI SIK BU3HA-
YaJbHOTO PO3MOBHOIO 3B SI3yBajbHOTO YHMHHHKA
JITEPaTyPHOTO TUCKYPCY.

IMocranoBka 3aBaaHHsi. OTXKe, METOI CTaTTi
€ TIPOCTE)KUTH MOBHI BUSBH MeTa(oOpH SK TPOBIII-
HOro 3aco0y peaizamii Kateropii aapecaHTHOCTI
{ IOTYKHOTO KOTe31HHOT0 MapKepa KOMYyHIKaTUBHOTO
CTPYKTYpYBaHHS JIITEPaTypHOTO JAHCKYpPCY B MeEXax
HaadpasHux eaHocred (HDE) anmmomoBHUX Ta
yKpaiHOMOBHHX (eHTe31iHnX pomaHiB mpo [ appi
[Tottepa JIx. Poyninar ta “T'onnxmapuauk’ /1. KopHii,
“Kpmta xonpopy xmap” 1. Kopwiii, T. Biiagmuposoi.

Buxkiaa ocHoBHoro marepiany. Ilpoananizyemo
JeKiIbKa MPUKIAAiB Ta MPOAEMOHCTPYEMO KITIOUOBI
ACIeKTH HAIIIOTO aHaJIi3y:

aum. He wanted to be stopped, to be dragged back,
to be sent back home ... But he was home. Hogwarts
was the first and best home he had known. He and
Voldemort and Snape, the abandoned boys, had all
found home here [10, c. 569].

VY uiiit HOE aapecantr Qoxycye ypary umraua
Ha 3B’A3HOMY JIEKCHYHOMY MOBTOpPI MeTahOpUIHO
3a0apBJICHOTO CIIOBA aHTI. fome ‘miM’, OO TpUBEp-
HYTH yBary ajpecara o Toro (akry, mo ['appi maiixe
HIKOJI HE MaB JIOMY 3 JIFOOJITYOI Ta TypOOTIMBOIO
poauHOI. 3aHeA0aHUl | TOKUHYTHIH CHPOTa B JIOMI
CBOIX TiTKH 1 A/1bKa, ['appi BBaxkaB ['0rBOpTC — IKOITY
YaKITyHCTBA — CBOEIO (DOPTEIICIO Y BCHOMY CBITI 3 TIPO-
dbecopom JlamOI10pOM Ha YOI, /1€ BiH MII OTPUMATH
JMO0OB 1 MITPUMKY, 0 SKAX BiH TaK BiI4ailymTHO
MIParHyB.

ykp. Koxanna—uye Conye. HapoOoicena nosa 3ipka,
Haonosa. Conye noYuHae c8oio 6nesHery x00y HeOOM.
Buuzy seneni euwueanxu nicie, aamis, piznodaps’s
mpas, onakume 600u. Cmexckamu-mepexckamu 30i-
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2arms 00001y COHAYHT NPOMIHYL, HIDICHO NECIAYU ITY
sUMUBKY, secb Oinuil ceim [2, c. 119].

VY uiit HOE aBrop mepenae moduyTTss Ta eMo-
uii Aniau ta Camika, sSIKi HOPOIKY€E B IXHIX CepLsixX
KOXaHHsI, MTOPIBHIOKOYHM KOXaHHS i3 COHIIEM Ha HeOi,
HOBOHAPOIKEHOIO 31PKOI0, sIKa Hece J0Opo Ta MacT:
ykp. Koxanna — ye Conye; yxp. Hapoooicena nosa
3ipKka, Haonoea Tomo. Llieto MmeTadoporo aBTop KOMy-
HIKaTUBHO Ta iH(OpMaTUBHO 30arayye TpaHCIbO-
BaHE [TOBIIOMJICHHS, aKLIEHTYIOYH yBary Ha MillHOMY
3B 3Ky MK MOJIOJJUMH JIFOIbMH.

aurn. And then Harry saw them. Dementors
at least a hundred of them, gliding in a black mass
around the lake towards them. He spun around, the
familiar, icy cold penetrating his insides, fog starting
to obscure his vision, more were appearing out of the
darkness on every side, they were encircling them ...
[12, c. 406].

[loennaHHsT peyeHHEBUX KOMIIOHEHTIB aHai30-
BaHoi HOE cTpykTypHO, CEMaHTUYHO Ta KOMYHiKa-
TUBHO 3a0e3MeuyBaHO JIEKCEMOIo aHrl. Dementors
‘lemeHTOpH’ (AEMEHTOPH — 11€ CIIIli iICTOTH, SIKi Xap-
YYIOTBCS JTIOACHKHMH, NMEPEBAKHO CBITIIMMH, €MOLIi-
SMH; B OCOONIMBUX BHUIAJKaX, SIKIIO BUIAETHCS TakKa
MOXKJIUBICTD, JEMEHTOP BUCMOKTYE IYUIy JIIOAWHH
(TMOWiIyHOK JIeMEHTOpa — HaWHCTpaIUHIWN BUA
CTpaTH, OCKUIBKH MO030aBIsiE€ JIOAMHY OCOOUCTOCTI
HE TUTBKH 32 XKUTTS, aje, UIMOBIPHO, 1 MICIIS CMEPTi))
Ta TepernikoM MeTadOpUUHO-aCOIIaTUBHUX JIEK-
CeM Ha MO3HAYeHHs LMX I1CTOT: aHml. a black mass
‘qyopHa Maca’, aHII. icy cold ‘KpwxkaHuil xomox’,
aHrn. darkness ‘rempsia’. IIpUCyTHICTH IEMEHTOPIB
YBOAWUTH JIIOAWHY B JICPECUBHHUU CTaH, po3nad Ta
3HEBIpY.

Hackpizno B tBopax mpo I'appi Ilotrepa nemen-
TOpiB MOPIBHSHO 3: aHMI. a cloaked figure ‘dirypa
B ttamii’ [12, c. 88], anrn. like something dead that
had decayed in water ‘sK moch MEpTBe, 110 PO3KJIA-
nocs y Boai’ [12, c. 88], aurn. the thing beneath the
hood ‘piu mig xantypom’ [12, c. 88], aurn. there was
a mouth ... a gaping, shapeless hole, sucking the air
with the sound of a death-rattle ‘Tam GyB pOT... 35104a,
0e3dopmHa Jipa, siKa BCMOKTYBaJla MOBITPsS 31 3BY-
KOM IiepesicMepTHoro rypkoty’ [12, c. 408], a Takox
300paxeHo, sSKi caMe eMollii BiJdyBae JFOUHA,
Iappi 30Kkpema, npu 3ycTpidi 3 HMMH MOTOPOLIHUMH
CTBOPIHHSIMH: aHTIL. the cold went deeper ‘BiguyTTs
xonoxy mmobmano’ [12, c. 88], aurn. he was drowning
in cold ‘Bin TonyB y xonoxi’ [12, c. 88] 1 mox.

TumoBuM y TeMaTHYHOMY 1 CMHCIIOBOMY HaIllOBHE-
HHI TIOCTa€ NPUKIIAA 31 CTpyKTypH pomany /1. KopHiid,
T. BraamupoBoi “Kpuna konbopy xmap”:ykp. [...]
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bicom 00 600u. Hemae ninwoeo ouuwysaua. Yce
6 Kauanizayiio, geco OpvoO i3 mina ma Kameui 3 OyuLi
myou, 6Hu3. 3emas 00bpe 3Hae, wo 3 MuUM pooumu.
€ icmomu, sKi yumu 6ioxo0amu xapuyiomscs. Ak
Y Hpupooli: HCVKU-CHOUOBUKU, OOWO08I _Yeps aKu,
DAKU, MOSUTLHUKY, 2DUDOHU, YAUKU, 60POHU | MAK
oani. I1]o 0nst 00HUX 8I0X00U, O/ THUUX — HCUININEBA
HeoOxiOHicmb. Tax i 3 nocaHuMu QVMKAMU, eMOYIAMU,
ovutesnum mseapem. Mu 20mogi 1e2ko yb02o 6cb020
nozoymucsi, a 01 Ko2ocb 6oHu — idca [1, c. 76].

VY naBeneniiit HOE peueHHEBI eneMEHTH ceMaH-
TUYHO Ta KOMYHIKaTHBHO CTPYKTYPOBAaHO HaBKOJIO
MeTa(hOpuIHO MapKOBAHOTO CHHOHIMIYHOTO TIOBTOPY
YKP. KaMeHi 3 0yuli — OyulesHull msazap, n02aui OyMKu,
emoyii. ABTOp TPOBOIUTH AHAJOTII0 MK CTBOPIH-
HIMH TIpUPOAU  (YKP. JHCYKU-CHOUOBUKU, OOU08]
yeps KU, paKiu, MOSUTLHUKY, 2SPUPOHU, HalKU,
60pOHIL), K1 XapuyIOThCs OpyIOM, BiIX0JaMu, 3 iCTO-
TaMH (BOBKYJIaKH, EHEPreTHYHI BaMIIipH 1 1Mo, ), AKi
MDKUBITIOIOTBCS SIK MMO3UTUBHUMHM, TaK 1 HEraTHB-
HUMH €MOLSIMH JTIOACH.

JloriyHMM TPOJOBKEHHSIM aHAJi3y IBOX IOIMEpe-
IHIX MpuKIaaiB noctaoTh 18I HOE, ski, Ha Hamry
IYMKY, € €U0 3MICTOBHO i KOMYHIKaTUBHO YHi(iKko-
BaHUMHU:

YKp. A 6i0uyio ye, mopxkHy8uucsy tio2o Oyuli c60im
Osepranom. Tax, Osepxanom. [zepkaiom, sike emie
giobueamu yoapu. [zepkaiom, ske emic Oauumu
mo0cwki dywii. [vuwa — ye 3eycmok enepeii. Konvo-
posuti 32ycmok. Kooicna dywa mae enacnuii Kouip.
[vuwa — ye ceimno, axe mae Kouip. I ceimio 3a62cou
ModicHa giobumu. Yce zanexcums 6i0 moz2o, AKa
NOBEPXHS 6AUL020 03ePKANd, — M KA, HCOPCMKA YUl
npocmo meepada [1, c. 76].

VY pamax HOE peueHHEBI KOHCTUTYEHTH CTPYK-
TYpPHO, CEMaHTUYHO W KOMYHIKaTHBHO IHTETPOBAHO
JICKCHYHUM TIOBTOPOM IMEHHMKIB YKp. Oyuia Ta
YKp. 03epxano, sKi € MeTa(opudHo 3a0apBICHUMHU,
eKCIUTIKYIOUH TYMKY aJpecaHTa CTOCOBHO TOTO, IIO
oyuia — ye 03epkano, e CyTHICTb JIIOAWHH, ii JyMKH,
EHEepTis, sika MoXe OyTH ITO3UTHBHOIO YU HETaTHBHOIO,
oyura Moxke OyTh 1o0poro (M’SIKOIO), >KOPCTOKOIO
(TBepmoro). 3aBasKu aHanizy MOBHOI (opmamizamii
komMroHeHTiB HOE BugaeThcsi MOXKIMBUM 30arHyTH
NPUXOBaHUM aBTOPOM CMHCI: AJla — Cipuid SHTON —
3aBJISIKM CBOIM AyIIi-A3epKaly MOXKE 3a3UpaTH B Ty
JIOAeH Ta CipuUX SIHTOMIB, J0 KOTOPTHU SIKUX BOHA
i cama HaJeXuTh, a00 K CBOEIO YLICIO-A3EPKaJIOM
Ana Mae 31aTHICTh BiIOMBATH JyIIi-/[3epKaia 1HIITUX
SIHTOJIiB, OXOUMX 3a3UPHYTH JI0 ii Ay1i.

AHaJOrit0 Oymr 3 J3epKajJoM MOXEMO TIpo-
CTeKUTH 1 B cykynHocti HOPE  XxymoxkHbBOrO
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pomany “Tappi Ilotrep i ¢inocodcbkuii kaminp”
JIx. Poyminr:

aHr. It was a magnificent mirror, as high as the
ceiling, with an ornate gold frame, standing on two
clawed feet. [...]

There he was, reflected in it, white and scared-
looking, and there, reflected behind him, were at least
ten others. Harry looked over his shoulder — but, still, no
one was there. Or were they all invisible, too? Was he in
fact in a room full of invisible people and this mirrors
trick was that it reflected them, invisible or not?

He looked in the mirror again. A woman standing
right behind his reflection was smiling at him and
waving. He reached out a hand and felt the air behind
him. If she was really there, he'd touch her, their
reflections were so close together, but he felt only
air — she and the others existed only in the mirror
[11, c. 223-224].

PeueHHeBi  CKIamHUKM —Tepeniky —aHaji3oBa-
Hux H®E B pamax TekcTtoBOro 070Ky (hopManibHO
H ceMaHTHYHO 00 €THYIOTbCS IOBTOPOM JIEKCEM
aHTII. mirror ‘A3epKano’, aHml. invisible ‘HeBUAN-
Mul’, aHTI. reflected ‘BimoOpakeHWH B m3epkaii’,
kosu [appi BAMBISIETHCS Y CBOE BiJIOOpaXKEHHS B A3€P-
kam The Mirror of Erised (Mariune n3epka’o, sKe, 3a
cinoBamu AnbOyca JlamOniopa, nmokasye Hauruomie,
HaWBiqUakAyIIHIIIE Oa)KaHHS HAIIUX CepJIelib; Ha3Ba
anr. Erised o3Hauae ‘OakaHHs', IO € HAIIMCAHOIO
3aJI0M Harepes, HiOM BiTOOpakaeThCs B M3epKalli).
[npopmaruBHe noBinomnernass HOE komyHikaTHBHO
30arauy€eThbcs pO3yMIiHHSAM TOTO, LIO J3€PKajlo MeTa-
(oprYHO CUMBOIIIZY€ AyILIy JIIONUHH 3 ycima ii mpar-
HEHHSIMH, CIIOJ[IBAHHSMHE Ta cTpaxamu. HalOinpmmm
OaxxarmsM [appi Oyio moOGaguTH CBOIX OATHKIB, STKUX
BiH HIKOJIM HE 3HaB, 10 ['appi i BHaeThCs 3a MOTO-
MOTOI0 YapiBHOTO J3EpKaia, SKe € BiI3epKaTCHHIM
HOro BJIacHOT JTy1ili.

Jyma Jroaunu, sk 1 11 KUTTS — 1e OJBIYHA
0opoTr0a 100pa Ta 31a. [appi, Ana Ta AjiHa Hero-
XWUTHO CTOSITh Ha 3aXMCTI CHJI T0Opa, MPEICTaBHHU-
KaMU SKHX BOHH U caMi €:

anr. The enormous serpent, bright, poisonous green,
thick as an oak trunk, had raised itself high in the air and
its great blunt head was weaving drunkenly between the
pillars. As Harry trembled, ready to close his eyes if it
turned, he saw what had distracted the snake.

Fawkes was soaring around its head, and the
Basilisk was snapping furiously at him with fangs
long and thin as sabres.

Fawkes dived. His long golden beak sank out of
sight and a sudden shower of dark blood spattered
the floor. The snake's tail thrashed, narrowly missing
Harry, and before Harry could shut his eyes, it turned.

Harry looked straight into its face, and saw that its
eves, both its great bulbous yellow eyes, had been
punctured by the phoenix; blood was streaming to the
floor and the snake was spitting in agony [9, c. 336].

3anpononoBana HOE rpyHTyeThCSI HAa IPOTHCTAB-
nenHi outsu ["appi Ta Bacwticka sik cut to0pa Ta 37a.
Bacwuiick — riranTchkuii 3Miid, Bimomuit sk Lap 3miid,
SIKOTO PO3BOJIMJIM TEMHI YapiBHUKH, SKIIO JUBUTHChH
Bacuiticky npsMo B od4i, BiH CHPUYHHSIE MHTTEBY
CMepTh, ajle HENpsIMUM IMONISAA MPOCTO Hapaizye
JKepTBy. Y mpotucTosHHI ['appi Ta Bacwumicka nipen-
BicHHMKOM riepemoru [appi Hag Bacumickom € ®oykc
(ntax-¢enikc npodecopa Anbyca amOngopa, mo
CHUMBOJII3y€ TpUyM( BIYHOTO >KUTTS, BOCKPECIHHS,
Bipy, TOCTiiiHICTB), sIKMi T030aBnsie Bacwuiicka
ouell, ynM ¥ momomarae ['appi mepemMorTa 3Misl, 1o
€ CBOEPITHMM CHMBOJIOM TOTO, IIO J0OpO 3aBXIH
nepemarae 37o.

OCSTHEHHST KOMYHIKaTHMBHOTO 3MiCTy MeTado-
pUYHO MapKOBaHWX CHMBOIIB aHanizoBaHux HOE
CTa€ MOXIUBUM 3aBISKH (OpPMaTbHO-CEMaHTHY-
HOMY aHaji3y IXHBOTO BepOATLHOTO HAIIOBHCHHSI:
1) mekcHYHUH MOBTOP: aHII. snake ‘3Miii’, aHTIL. eyes
‘oui’, aHmI. hlood ‘KpoB’; 2) CHHOHIMIYHHUH MTOBTOD:
aHII. serpent —snake ‘3Mii’°; 3) riNOHIMIYHHIA TOBTOP:
ann. Basilisk — snake, serpent ‘Bacwitick — 3miit’,
ann. Fawkes — phoenix ‘®oykc — denikce’; 4) napa-
JIETBHUN TIOBTOP: aHTI. it turned — it turned ‘3mii
HIOBEPHE I'OJIOBY, 1110 IIOCHIIIOE HAIIPY>KEHICTh UnTada
npu ysiBieHHI 00poThOu ['appi 3 Bacuimickom — He
JUBHUTUCH y KOBTI oui Bacummicka, mo0 yHUKHYTH
CMepTi — i OIHOYACHO MPHHOCHTH BITUYTTSl ParTo-
BOTO TIOJIETTIIeHHs1, Ko Doyke BUKIBOBYE 04l Bacu-
JICKyY, UM foroMarae ['appi mepeMorT 3710BiCHOTO
3Mis-tipuciykanka Temaomy Jlopmy.

BucnoBku. Metadopa, hopma oOpazHOI MOBH,
B SIKifl OfHE MOHATTSA a0o0 ifesl BUPAXKAETbCS TEPMi-
HaMU 1HIIOI, CTAa€ BCE OLIBII MOMYJIIPHOI CHEporo
JIOCIIKEHHSI, OCKUILKM BOHA Ma€ BIJHOIIEHHS JI0
CEMAaHTHKH, IParMaTuKy, aHAJIITUKH JUCKYPCY, Iiepe-
OyBarouM Ha CTHKY MOBH Ta JIiTepaTypH.

3aranom MetadopH ONUCYIOTHCS K IHCTPYMEHTH,
SK1 MOYXHA BUKOPHUCTOBYBATH JUI JOCSTHEHHS IIMPO-
KOrO KOJla Mijel, SK-OT: MOPIBHSIHHS, MOSCHEHHS,
y3araJpHEHHS, WIATPUMKA TOTNIAMY, UTIOCTparii,
PO3’SICHEHHS Y IEPEKOHAHHS.

Y pesynbrari JHTBICTHYHOTO aHaNi3y aHIJIO-
MOBHUX Ta ykpaiHoMoBHUX H®DE, 3abe3meuyBannx
MOBHUMH MapKepaMmH peastizalii Kareropii 3BsS3HOCTI
il HalIapoBaHuX i3 cepii pomanis nipo [appi [TorTepa
Jx. Poyninr ta 1. Kopwiii “Tonnxmapuuk”, /1. Kop-
Hif, T. Brmagmuposoi “Kpuna xombopy xmap”, Mu
AU BUCHOBKY, IO MeTadopa € IMPOBITHAM 3aCco-
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O0oM BHABY KaTeropii agpecaHTHOCTI W TOTY)KHHUM BHPAaXXCHHS SKOTO JO3BOJISIE YMTAYy YCHIIIHO JIEKO-
KOT€31H{HUM YHMHHHKOM KOMYHIKaTHBHOTO CTPYKTYy- JyBaTd IHTGHIIHHMH 3aayM aBTOpa, 3aKOIOBaHUM
pYBaHHSI JITEPAaTYpPHOTO AMCKYPCY, aHAi3 MOBHOTO B XyJIOKHHOMY TEKCTI.
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Andrushchenko V. 0. METAPHOR AS A FICTIVE CONVERSATIONAL COHESIVE MEANS
OF ENGLISH AND UKRAINIAN LITERARY TEXTS

The article deals with the issue of structural, semantic and communicative formation of literary discourse
which is determined by text categories realisation and their interrelation within literary texts.

The study draws attention to the category of the addresser and considers the peculiarities of linguistic
marking of the author’s communicative-intentional strategies. The correlation between the category
of the addresser and the category of coherence (cohesion/coherence) has been outlined in terms of their
language expression, since the category of the addresser is linguistically marked by the category of coherence
language tools identified at the formal, semantic, and communicative text levels.

Grammatical and lexical cohesion have been specified as the formal language means of expressing the category
of coherence. Referential, conjunctive, and thematic cohesion alongside semantic relations of explanation, cause,
consequence, etc. have been referred to the semantic ones. Question-answer relations (rhetorical questions,
interrogative sentences as exclamatory etc.), fictive commands (assertions, lies, apologies, accusation etc.),
metaphor, metonymy, evaluative markers, discourse particles (vocatives, exclamations etc.), deictic time
(pronouns, demonstrative pronouns etc.), cultural realities have been related to the communicative means.

In the current research, we have made an attempt to trace the linguistic manifestation of metaphor both
as a prominent means of the category of the addresser realisation and a cohesive tool of literary discourse
communicative structuring of supra-phrasal unities (SPUs) within the English language fantasy novels about
Harry Potter by J. Rowling and the Ukrainian language ones — “Honykhmarnyk” by D. Kornii, “Wings
of the Colour of Clouds” by D. Kornii and T. Vladmirova.

Such an analysis allows to qualify metaphor as a strong fictive conversational cohesive device, since it
plays a crucial role in the production and interpretation of the components of fictive interaction.

Key words: the category of the addresser, the category of coherence, metaphor, fictive conversational
cohesive device.
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